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The National Federation of Music Societies, to which the
orchestra is affiliated, supports this concert with funds
provided by the Arts Council of Great Britain,




OVERTURE: DON GIOVANNI, K.527. W.A. MOZART {1756-91)

Mozert's operatic overtures usually have & short slow
introduction, followed by a much longer fast section, but
they may or may not contain material which is to appear
later on in the opera, 'Don Giovanni' has a rather longer
and more impressive slow introduction than usmal, based
o the music of the central scene in which a statue comes
to life, A brisk Allegro follows with a change 4o the
ma.jor key, and with several ideas in sonata form, none of
vwhich appears in the opera itself,

PIANO COKCERTO No,12 in A MAJOR, K.414. W.A., MOZART
Allegro
Andante Soloisgt: ALAIN BOOTH
Allegretto

The three piano concertos K.413-415 were written between
the Autumnh of 1782 and Janvary 178% for Mozart's first
Viennese concert series after he hed cast off the
shackles of Archbishop Colloredo's patronage, Mozart
was very much on his own, for there was no prospect of
employment at the court of Viemna, and it was by teaching
and composing that he had +o survive, The rest of his
brief life was characterized by short~lived successes
against a2 background of increasing debt and worries.

The KX.414 concerto was in fact composed before K,413.,
Mozart wrote: "There are pPassSafeS..........from which the
connoisseurs alone can derive satisfaction; but +these
passages are written in such a way that the less-lesarned
cannot fail to be pleased, though without lmowing why."
The contrapuntal passages in +the Dinale may well have
~ been in the composer's mind,

It is interesting that the opening theme. of the Andante
is by J.C. Bach who had been Mozart's friend and teacher,
and who had died earlier that yesr,

Alain Booth has a considerable reputation as a soloist
and is Inown particularly for his interest in the piano
works of Rachmaninov eand Ravel., His interest in the
Mozart piano concertos goes back several years, but this
is the first time he has perfourmed any with the W.S.0.

THTERVAL

SYMPHONY No.3 in E FIAT MAJOR.
0p.55, (EROICA)

Allegro con brio

Marche Funebre: Adagio agsai
Scherzo: Allegro vivace
Finale: Allegro molto

Beethoven's Second Symphony is a relatively early work,
written at a time when he was gtrongly influenced by
Mogart and Haydn, Dbut it was still far more dramatic
than any other symphony of its +time. Although the gap
between this and Beethoven's Third Symphony was only a
few years, +the musical advance from one to the other
is quite astonishing, Not only is the overall plan of
the symphony quite original, (its extremely long first
movement and enormous coda, its funeral march for “the
second movement, and the variation-form finale), but the
highly personal choice of themes and their treaiment
emphagises this originality. .

L.von BEETHOVEN (1770-1827)

© Inevitably, the knowledge of Beethoven's original

intentica to dedicate tihe symphony to Napoleon, and his
disgust when the latter proclaimed himself Emperor, has
encouraged musicians to look for a programme beneath the
music, This in no way diminishes the grandeur of one of
Beethoven's most prodiglous works.

The next Wolverhampton Symphony Orchestra concert will
be on Saturday 28th Mey, 1977, &at Wolverhampion Grammaz
School, Folliowing last year's successful FPemily Concert,
the May concert will have the same aim in mind,

The Oxzchestra rehearses on Thursdays at 7.45pm in the
Music Room, Wolverhampiton Grammar School, Compton Road.
Any string players wishing to join will be most welcome,
and there are also a few vacancies in other departments,




