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OVERTURE PRINCE IGOR ALEXANDER BORODIN, 1833-87

Borodin the doctor, Borodin the chemistry professor, Borodin
the composer: it is for this last activity, his 'spare-time!
occupation that we remember him best., He became one of the
Five =~ the others being Balakirev, Cui, Mussorgsky, and
Rimsky-Korsakov -~ all like himself amateurs and all thoroughly
nationalistic in their music, This overture was orchestrated
by Glazunov who, together with Rimgky-Korsakov, assembled and
completed the opera, Prince Igor, after the composer's early
death,

Its sombre opening belies the excitement to come, Thoroughly
rhythmic and algo full of melody this overture has something
for everyone, notably the solos for clarinet and horn later

taken up by other sections.

As well as writing music, Borodin was an enthusiastic

'celligt! and organisgt,
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PIANO CONCERTO N0« 2. essene SHOSTAKOVICH, 1906-1975
Shostakovich was born in St. Petersburg in 1906. He wrote his
first symphony at the age of 19 when he graduated from the
Leningrad Congervatoire,

In 1936 a visit by Stalin to the opera house for a performence
of Shostakovich's opera, 'Lady Macbeth of Mtsensk', brought to
the surface the problem of the relationship between artist and
the State which was to have a direct bearing upon the composer
for the remainder of his career.

The second piano concerto was written between 1956-5T7 - the
year of the Eleventh Symphony during the period of the so called
tthaw! when the attitude of the Soviet Authorities towards the
arts considerably softened following the death of Stalin in
195%., The work is scored for full orchestra, including timps.
and percussion, but excluding both trumpets and trombone. The
concerto is dedicated to the composer's son, Maxim, and is in
three movementgs -

Movement I ~ Allegro. This is something of a parody
on "What shall we do with the drunken sailor?" The
piano is employed mainly as a percussive instrument,
the writing often being in bare octaves vhich in
places looks more like a xylophone part than a piano
golo,

Movement II - Andante. A super-romantic but incred-
ibly simple melody with string accompaniment which
could have come gtraight out of a film scene.

Movement IIT - Allegro. The Finale leads straight
on from the second movement. This ig similar in
texture to the first movement, but with irregular
phrase lengths and a time gignature constantly
changing from E to g.
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SYMPHONY NO. 9« IN E MINOR «cesess ANTONIN DVORAK, 18
. (From the New World)

Dvorak!s Symphony No. 9. was the first of his so-called
Works' which were composed during his stay in America be
1892 and 1895 when he accepted a contract as Director of
newly-founded National Conservatory of Music in New York
great works completed during this time were the F major
(American) quartet, the B flat major quintet and finally
teello! concerto of 1895.

Despite his many journeys throughout Europe, conducting .
works, and his expedition to the New World, Dvorak retai
love for his native country. !'TI ghall remain what I hav
been - a simple Czech musician! - he once wrote.

Much has been written regarding the influence of America
msic on DVorak.

The famous flute melody in the first movement of the sym
has often been compared with the spiritual 'Swing low, sw
chariot! and with contemporary American popular songs.
Obviougly contact with American and Indisn folklore had
its mark on Dvorak, but the essence of his melodies and
remained Bohemian, Many parallels can be drawn between
American and Bohemian folk music, and some of their feat
such as the use of the pentatonic scale (five note scale
of the flatbtened seventh (leading note) already held & p
Dvorak's musical language.

The Symphony was first performed at Carnegie Hall, on 16
December, 1893, under Anton Seidl. The work was an imme
success in America, bub it took a few years to gain popu
in Burope. However, within a short time it had eclipsed
the other Dvorak Symphonies in popularity.
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Movement T ~Adagio-Allegro molto. Begins with a slow in
tion which gradually gains momentum and lays the themati
rhythmic foundation for not only the rest of the movemen
for the whole symphonmy. A phrase which appears in the 1

strings and horns with a characterigtic .[——3 i__‘] rhy




proceeds to dominate the first movement and alsc recurs in each
of the remaining movements in completely different contexts.

Movement II 1vLargo. The famoug cor-anglais solo was called
'Legend! by Dvorak himself who composed the movement while read-
ing Longfellow's 'Hiawatha'.

Movement III - Molto Vivace. A wild scherzo in the siyle of a
Bohemian "Furiant'! with two contrasted trio sections and a
coda dominated by the main theme of the first movement.,

Movement IV - Allegro con fuoco. The finale creates a conflict
between two opposing ideass The firgt of these is a dominating
theme announced by lower strings and hornsg at the begimming of
the movement., The second is yet another return of the familiar
theme from the first movement. The conflict between thege two
themes is still uwnresolved when we reach the end of the movement,
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