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OVERTURE - !THE BARTERED BRIDE! SMETANA, 1824-1884

Bedrich Smetans was the first of the Czech nationalist composers

to malke an impact on the mugical world outside.

The Bartered Bride was hig second opera which he wrote ag a conw
trast to his poorly received 'The Brandenburgers in Bohemial.
It achieved instant success, although not in its present form,

which is actually the fourth version.

The overture is light and tuneful with a typical Czech dance and

notoriously tricky opening.

The 'Bride! of the title is neither bartered nor wed, merely
betrothed, the translation being inaccurate althoush the

alliteration is attractive.
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CONGERTO IN E MINOR FOR VIOLONCELLO OP. 85 ... ELGAR, 1857-1934

Adagio = moderato
Allegro - molto
Adagio

Allegro

Thig is a work of Elgar's later yesrs and is unusual for a con-
certo in having four movements - the first leading straight into
the second. After a bold opening the violas introduce the first
theme, a lazy wandering tune which is admirably suited to the
golo 'cello for which it is imtended. The orchestral scoring is
vexry light, gently supporting and occasionally reinforcing the
soloigte

The second movement hag a tentative gtart followed by a short
cadenza before it becomes airborne and fizzes its way to the end.

The third movement is an intense and socaring song for the 'cello
with moments of passion. UThe accompaniment is reduced further
to strings plus touches of clarinets, bassoons and horis.

The final movement is on a large scale and has as its first part
a buoyant march with strong off-beat backing although this takes
a minute or go to get going as though the 'cello could hardly
bear to destroy the beguty of the third movement.

There are a few sgkittish moments before an wndulating passage
gives way to a bubbling, driving section which derives its energy
from the arpeggios of the 'cello. There is a hint, too, of the
demons from Elgar's !'Dream of Geronbius!, Back ito the march, at
first sneering and later jaunty with pizzicato 'cello. This
breaks dovn into a long poignant section with many references to
the third movement, leading to & re~gtatement of the opening
cords of the concerto which thug frame the whole work.
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SYMPEONY NOs 1. Op. 39 weee. SIBELIUS, DECEMBER 8th, 1865-1957

Andante ~ Allegro energico

Mndante - molto tranguilloc - Andagio - Andante

Scherzo Allegro

Pinale (Quasi uvna Fantasia) andante - Allegro molto - Andante
ma non troppo

This day 114 years ago Jean Jibelius was born in Finland, a
megical giant and a unique symphonist. He did not begin to
take a serious interest in music wntil the age of 15 and indeed
atudied law for a year before deciding to make music his life.
Hig hopes of becoming a virtuogo violinigt diminished with the
years and he devcted more and more time to composition. When
he was only 32 the Finnish Govermnment btocok the unusual step of
granting him a pension so that he might concentrate on writing
misic. Thig symphony was written during the next two years.’
He visited England several timesg and in 1905 stayed with
Granville Bantock in Birmingham.

The first symphony is 2 massive work which calls for harp and
percussion ag well zs an extra btrumpet.

It opens with a havnting passage for solo clarinet over a
barely perceptible drum roll. This is rudely interrupted by

the strings who introduce a siriving, conflicting ides which is
soon taken up by the full orchestra in a powerful battle.

Later in the movement a series of overlapping falling chromatics
in the woodwind with scurrying, rising murmors from the !'cellos
and basges creates an impression of wind and storm through which
the sun suddenly shines with a return of an earlier theme in the
strings. Throughout this movement Sibelius makes great use of
long notes which grow with increasing tension until they split
into vital fragmentse

@,

The gentle opening of the second movement gives a hint of what
is to come. The woodwind begins a steady stirring which
develops into violent trills, working the strings up to a seeth-
ing mass which subsides suddenly into the first theme and
settles,
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The Scherzo begins with a dramatic announcement by the timpani
over strumming strings, The second theme emerges with
stammering gyncopation from the violas and buwsts through
into the violins who soon lose interest in it and start
worrying another fragment. The trio section relaxes the tempo
a 1ittle but the throbbing, stabbing mood of the movement is
not to be denied and returns with greater vigour.

The clarinet solo of the introduction returns in a stronger
version at the beginning of the finale. An urgent restless
discussion is initisted which continues for some time. It
is followed by a broad romentic melody, powerful in its
simplicity and wonderfully coloured by the harp, It is not
alloved yet to become supreme, the restlessness returns and
ferments, producing a wild dance~like section, the excite-
ment heightened by the addition of cymbals. The frenzy is
eventually gquelled by the grand sweeping tune, but not
without a gtruggle.
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